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The Graven Image _ an annual exhibition of artists’ prints 
sponsored by Trust Houses Limited 
and organised by St George’s Gallery Prints 


May 6th to 28th, 1963 

at the Galleries of the Royal Society of Painters in Watercolours 
26 Conduit Street, London W1 

open weekdays 10.00 am to 5.00 pm 

Saturdays 10.00 am to 1.00 pm 
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The sponsoring of this Exhibition of artists’ prints by Trust 
Houses Ltd is something that emerged when we became 
impressed by the high standard of print-making in this country 
and of the need for industry to encourage British artists who 
want to work in this very eloquent medium. 


The public also is increasingly aware of this form of art and 
what better way could we find of stimulating this interest 

than by offering these Trust House awards and acquiring 
original prints of high quality to display in our hotel rooms 
throughout the country. We hope to make this an annual event 
which will give pleasure to all those who visit the 

Exhibition and which will enable us gradually to build up 

a unique collection of prints. 


Geoffrey Crowther Chairman, Trust Houses Ltd. 


Prints purchased by Trust Houses Limited are marked *T.H.’ 


Brief explanations of the print-making processes not only bore 
but they also confuse. Nor are they really necessary: the 

artist surely regards technique as a means rather than an end, 
and | see no reason not to follow his example. You probably 
drive a car a little better if you know what is going on under the 
bonnet, but altogether lacking expertise, the unmechanically 
minded still arrive safely. Let us then forget about the 

difference between lithography, etching, aquatint, block-printing, 
silk-screen and the rest: suffice it to say that a given technique 
suits a particular artist more than others, and whichever 

he uses, the result is an edition of identical prints, 

all of which are ‘originals’. 


Much confusion has arisen recently over the correct meaning 
of this word ‘original’ in connection with prints, and it is 
worth attempting an explanation at this juncture. Perhaps a 
parallel may help: nobody will deny that the great Greek coins 
are works of art, yet they, like prints, underwent a twofold 
process of manufacture. Initially the artist engraved the dies 
(the ‘originals’) in steel, intaglio, so that the gold or silver coin 
bore its design in relief. Subsequently the coins themselves 
which we consider works of art, were stamped out by other 
workers in the mint in very great quantities. However, 

we do not feel that the quantity of surviving specimens of 

of any given issue affects their quality as works of art. 


This describes exactly the relationship of an artist’s print to 
the artist. The ‘original’ is the copper plate, the litho stone, 
the wood-block, or the screen upon which the creative work 
takes place. This work is undertaken with the block’s 
impression on paper always in mind, for obviously the process 
of making prints is not complete until a print on paper exists. 
Furthermore, each print shares equal status as a work of art 
with all the others in the edition. 


Each of the prints in this year’s ‘Graven Image Exhibition’ is 
an original in the sense outlined above. Most of these prints 
are the work of professional British artists or of foreign visitors 
working in Britain, which have been made and printed during 
the last twelve months. The remaining number are examples of 
the excellent work coming from the art schools throughout 
the country. 


It is owing to the generosity of Trust Houses that we are able 
to present the ‘Graven Image Exhibition’ for 1963. 

Their sponsorship includes the award of five prizes of £200 
each to the best professional prints in the exhibition. The 
exhibition was selected from an invited entry by a jury 
comprising David Thompson, Bryan Robertson, and myself, 
who also decided the prizes. ‘The Graven Image’ is assured of 
a future, again thanks to Trust Houses, as it will be an 

annual event in May, thereby providing artists with the 
stimulus to produce prints of increasingly high quality. 


Robert Erskine 


Robert Adams 


Keith Armour 


Richard Beer 


Tadek Beutlich 


Elizabeth Blackadder 


John Brunsdon 


Arthur Butler 


George Chapman 


Henry Cliffe 
Bernard Cheese | 
G. F. Davies 
Brian Elliott 


Merlyn Evans 
David Gillison 
Alistair Grant 
Derrick Greaves 
Anthony Gross 


Anthony Harrison 


Dennis Hawkins 


Triangular Forms no. 2: lithograph 


published by Curwen Prints 


15 gns 


Red and Black no. 1: etching and 


drypoint 

Palazzo: etching 
Spanish Hillside: etching 
The Lake: woodcut 

Red Pool: woodcut 


Hadrian’s Wall no. 1: lithograph 


Wall Town: lithograph 


Molton: etching and aquatint 


Death: etching and aquatint 


Suffolk Tower: plaster print 
Tempest: plaster print 

The Bridge: etching 
Repton: etching 

published by editions Alecto 


Rose Beyond: lithograph 
Road to Orleans: lithograph 
White Field: lithograph 
Cog-Be: silkscreen 


Diptych no. 1: mezzotint 
Diptych no. 2: mezzotint 


Alpha 2: lithograph 
Knights : lithograph 
Knight's Head: etching and 


aquatint 


Hedda: aquatint 
Cleo: aquatint 


Rocky Landscape: etching 


10 gns 
10 gns 
10 gns 
10 gns 
10 gns 


12 gns 
15 gns 


9 gns 
10 gns 


12 gns 
12 gns 
12 gns 


8 gns 
12 gns 
8 gns 
7 gns 
8 gns 


69 gns 
69 gns 


7 gns 
9 gns 
10 gns 


10 gns 
10 gns 


12 gns 


Imaginary Landscape with Reclining 


Figure: etching 
Requiem no. 2: etching 


Mikinos: silkscreen 
Hellas: silkscreen 


12 gns 
20 gns 


9 gns 
9 gns 


Adrian Heath 
Gertrude Hermes 


David Hockney 


Allen Jones 
Stanley Jones 


Bernard Kay 


Radovan Kroglulj 


Edwin La Dell 


Helena Markson 


Henry Moore 


Brian Perrin 


Ceri Richards 


Michael Rothenstein 


Bartolomeu dos 
Santos 


Birgit Skiold 


John Sturgess 


Valerie Thornton 


Julian Trevelyan 


John Watson 


Study: lithograph 15 gns 
Bees: linocut 15 gns 
The Diploma: etching 7 gns 
The Hypnotist: etching 8 gns 
Aeroplane: lithograph 12 gns 
Vista: lithograph 10 gns 


Las Casas de los Olvidados: etching 


and engraving 8 gns 
Chrysalids : mezzotint 10 gns 
Green Park: lithograph 7 gns 
Mason's Farm: lithograph 7 gns 
Old Ford: aquatint 8 gns 
Black on Black: lithograph NFS 


17 Reclining Figures: lithograph 
shortly to be published by 


Curwen Prints 40 gns 
Slate Quarry: etching 10 gns 
Trafalgar Square: lithograph 

published by Curwen Prints 20 gns 
Black: woodcut 12 gns 
Liquitio: etched and engraved 

linoleum 15 gns 


Red and Orange Tournament: wood 
and etched and engraved linoleum 


16 gns 
London: aquatint 12 gns 
Black 62: lithograph 8 gns 


Distillation : etching and aquatint 
11 gns 


Arcade: etching 8 gns 


Tower Bridge: etching and aquatint | 
8 gns 
Spring Tide: etching and aquatint 
8 gns 


Portrait of a Lady with a Swan: 


lithograph 10 gns 


Student Section 


The following prints are the work of young artists still at 

art school. Unlike their professional colleagues, it is difficult 
for them to print their editions in any quantity as the presses 
at the schools have to be used for teaching purposes 
throughout most of the week. 


In selecting these prints the jury felt that experimental 
techniques were perfectly in keeping since it is at art school, 
above all, that the young artist should be encouraged to 
experiment and to develop his own style. 


This year Messrs. Watney Mann Ltd have provided great 
encouragement to these younger artists by awarding three 
prizes of £100, £50 and £25 respectively to the best work in 
this section. Once again the effect of these awards has been 
to stimulate the quality of the prints produced which we hope 
will continue to improve in the years to come. 


Rosemary Abrahams Norman Bride: silkscreen 5 gns 


Leeds 


Norman Ackroyd 
Royal College 


Tag Ahmed 
Royal College 


D. Aplett 
Ealing 


Richard Crapp 
Leeds 


Frank Collins 
Royal College 


Anthony Currell 
Central School 


Jennifer Durrant 
Brighton 


Peter Green 
The Slade 


Terence Greaves 
Central School 


Malignant Topography no. 2: 
etching and aquatint 7 gns 


Charm Protecting Mothers in 
Childbirth : lithograph 5 gns 


Airplane: etching 6 gns 
Cycle: etching and aquatint 6 gns 


Red Circle: silkscreen and etching 


6 gns 
Lawn: silkscreen 6 gns 
Miner: drypoint 6 gns 
Bonfire: etching 9 gns 


Three Exfenestrations Tacitus no. 1: 
etching and aquatint 5 gns 
Ward B: etching and aquatint 5 gns 


Dorset Coast: mezzotint and 
aquatint 8 gns 


J. Geraghty 
Leeds 


George Guest 
Camberwell 


J. S. Hawley 
Royal College 


C. C. Henning 
The Slade 


Susan Hilton 
Royal College 


Christine Hodgson 
Royal College 


T. Hodgson 
Royal College 


Alan Howlett 
Royal College 


Naz Ikramullah 
The Slade 


Paul Kashdan 
The Slade 


Bryn Manley 
Royal College 


Jill Mustchin 
Royal College 


J. Parsons 
Hornsey 


Judith Penny 
Leeds 


L. J. Por 
Royal College 


Michael Rand 
Ealing 


Colin Smith 
Royal College 


S. Weare Trench 
Royal College 


Three on the Inner: silkscreen 5gns 


Fire: lithograph 6 gns 


View from Window: lithograph 


5 gns 
Head: lithograph NFS 
Print 5: lithograph 5 gns 
Death and the Lady: lithograph 

5 gns 
Bird: etching and aquatint 6 gns 


Reflected Motor Cyclist: etching and 
aquatint 6 gns 


Ecstasy of the Berserk: lithograph 


6 gns 
Seascape: lithograph 5 gns 
Baby in Chair: etching and 
aquatint 3 gns 


Man on a Train Looking at a 
Pretty Girl: lithograph 5 gns 
If | could Only Fly: lithograph 6gns 


Ecstatic Land: lithograph 5 gns 
Water: etching 6 gns 
Black Ice: silkscreen 5 gns 


Ego and Embryo: etching and 
aquatint 6 gns 


Cliff: etching and aquatint 6 gns 
From the Head to the Flavoury Cube 
of Savoury Fame: lithograph 6 gns 


California: etching 5 gns 


Curwen Press 


by 


Vvlgtt 


ray Wen rer ov a ew Lee te ene Ve r cane oddiaipebebonatiemmenrdiudpidiedaiean Stel ind pedaoen aR AP Wie 


i ! 


